
Summer Assignment & Endeavour 
 

Music Summer Assignment  

1. Create a guide on 5 eras of Western Art Music: Renaissance, Baroque, Classical, Romantic and Modern/20
th 

Century. 
Focus on key features of each era, important composers and styles/genres of music, musical ‘fingerprints’ that identify 
music of that era. You can present this however you feel appropriate – diary, Powerpoint, Video etc.  

 

2. Prepare for your 8+ minute recital. Although this is aiming for Year 13 and should eventually be of a Grade 7+ standard, 
you will perform part of this recital in Year 12 and it needs to be equivalent of grade 5/6+ to start. You can check 
suitability of pieces with me (sburvill@langton.kent.sch.uk). You should be rehearsing these pieces at least 3 times a 
week for 30mins each session. By the end of this you should have a piece ready so please complete an audio recording 
and email over for feedback.  

Endeavour 
Looking beyond your own performance, composition and theory of music I would like you to research and write 
about one of the following questions: 

1. ‘Composers are born, not made.’ Can composing be taught, or do the qualities required have to be inborn? 
Refer in your answer to at least two composers of the present or the past  

2. ‘All performers should be able to improvise. It’s the only way they can understand the music they play from 
a composer’s standpoint.’ Do you agree with this opinion? Illustrate your answer with any musical examples 
you consider relevant.  

3. Is there any difference between sound and music?  
4. Why might some people think that recordings are no substitute for live performance?  
5. Composition is sometimes said to be ‘10% inspiration and 90% perspiration’. Do you think this is a fair 

comment, and which aspects of composing might be seen as hard work?  
6. If the performer’s job is to present a composer’s music as faithfully as possible, what difficulties might this 

entail? Support your argument with examples drawn from any two styles or periods.  
7. “Music is the only thing I’ve ever known that doesn’t have any rules at all.” (Josh Homme) To what extent do 

you agree with this statement 

Success criteria:  
Knowledge (4 marks)  
Application to research (4 marks)  
Analysis of research. Offering a balance of argument (for and against). (6 marks)  
Evaluation. Your judgement based on your analysis. What does it depend on? Can you make any 
recommendations? (6 marks)  
NB. You must include a bibliography  

Here are some interesting reads/videos from journals, universities and TEDtalks to start you thinking about some 
of the questions below.  

• Something Weird Happens to Your Brain When You Start Improvising  
• Understanding the sources: Musical works and musical performances  
• “Composers Are Born and Not Made”:Some Preliminary Thoughts On How ToConstruct A Pedagogy For 

Music Composition  
• Music and Noise: Same or Different? What Our Body Tells Us  



 
 

Reading List  

ESSENTIAL:  

EDEXCEL AS/A Level Anthology of Music – Ed. Julia Winterson ISBN 9781292118369  

It would be useful to own a copy of this anthology and bring it to the very first lesson in September. This would then allow you 
to highlight and make detailed notes in the score. If there are financial concerns, please speak to Mr Burvill as soon as possible. 
This anthology underpins much of the course.  

Other useful books:  

Benham H — A Student’s Guide to Harmony and Counterpoint (Rhinegold, 2006) ISBN 0904226310 Bowman D and Jenkins — 
Dictionary of Music in Sound (Rhinegold, 2002) ISBN 9780946890873 Charlton A and Steadman R – AS Music Composition 
Workbook (Rhinegold 2011) ISBN 1906178313 Cole B — The Composer’s Handbook (Schott, 1996) ISBN 0946535809  

Cole B — The Pop Composer’s Handbook (Schott, 2006) ISBN 1902455606  

 


